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For Immediate Release: 
 
The Luckman Gallery is pleased to present After Life, a group exhibition curated by Kristine Thompson.  The 
show features historical and contemporary artwork that examines death, mourning traditions, and memorials, 
and how our understanding of these ideas and practices has changed over time. The work on view demonstrates 
a shift from overt representations of death via the body to contemporary artists grappling with death in more 
fragmented ways, often where the body or loss is represented as a trace, via abstraction, or where emphasis is 
placed instead on memorial objects or sites of significance. The show includes work by Andrea Bowers,  
Ellen Carey, Alexandra Pacheco Garcia, Jason Lazarus, David Maisel, David Orr, Ira Sachs, Loren Schwerd,  
Sarah Sudhoff, and objects from the collection of UCR/California Museum of Photography. 
 
The 19th and 20th-century photographs from the collection of UCR/CMP serve as an introduction and epilogue 
to the exhibition and keep the historical precedents in direct visual conversation with contemporary works. 
These photographs range from post-mortem daguerreotype portraits to instant prints from the 1970s and 80s 
of mourners posing alongside the deceased. 
 
The installation of contemporary work is anchored by Ellen Carey’s monumental Mourning Wall, composed of 
100 grey Polaroid negatives, made with a large-format Polaroid 20 X 24 camera. Created at the turn of the 
millennium, the group of negatives suggests a way of representing both collective and individual loss. 
 
David Maisel’s Library of Dust photographs depict individual copper canisters, each containing the cremated 
remains of a patient who passed away at a state-run psychiatric hospital in Oregon and went unclaimed by family 
members. Water damage and temperature changes over time interact with the copper in ways that individualize 
each canister and raise questions about what happens to our bodies and how we might be remembered after we 
die. 
 
Jason Lazarus utilizes cremated remains of the late artist Robert Heinecken to create a series of unique color 
photograms. By sprinkling remains onto the photographic paper and employing a range of color combinations 
and exposures in the darkroom, the resulting prints are simultaneously an act of photographic chance and 
homage to the late artist who was a pioneer of experimental photographic processes.  
 
Alexandra Pacheco Garcia’s self portraits also utilize a photogram process—made by placing a piece of 
photographic paper over her face and exposing it to light. Outlines of a nose, lips, and chin emerge differently in 



each print, and formal relationships to death masks and graphite drawings are suggested as the artist attempts to 
performatively breathe life into the mortified photographic object. 
 
Large-scale color photographs from Sarah Sudhoff’s At the Hour of Our Death project reveal swatches of bedding, 
carpet, and upholstery, marked by bodies that have passed away on those surfaces. The artist works with a 
trauma scene crew to gain permission to document these imprints before they are destroyed, drawing attention 
to traces of death that are typically rushed out of sight.  
 
Loren Schwerd and David Orr ruminate on geographic sites of loss.  Schwerd’s Mourning Portrait is a series of 
memorials to the communities of New Orleans that were devastated by Hurricane Katrina. Using human hair 
extensions that she found in her neighborhood after the hurricane, the artist weaves these into sculptural 
renderings of vacant houses in the Ninth Ward neighborhood. The works reference the 19th-century tradition 
of hairwork, in which family members and artisans would fashion the hair of the deceased into intricate jewelry 
and other objects as symbols of death and rebirth.  
 
David Orr’s installation All That Is Solid Melts Into Air includes photographs of the skies above a site where 
someone has passed away. The photographs are then suspended on a panel from the ceiling. Corresponding 
survey markers, engraved with the person’s name, age, cause of death, and GPS coordinates, are embedded in 
concrete plinths on the floor below, creating a tension between visual and textual information. 
 
Andrea Bowers and Ira Sachs present separate works that recognize the significant loss of lives due to AIDS-
related causes. Sach’s 8-minute film Last Address is an elegiac homage to a group of New York-based artists who 
died of AIDS between 1983 and 2007. It consists of footage of the exteriors of buildings—the last known 
physical addresses of these individuals. Bowers’ video Continual Maintenance and Mending documents Gert 
McMullin, a full-time seamstress who has cared for and mended the panels of the Names Project AIDS Memorial 
Quilt since its inception. Like other projects by Bowers, this piece demonstrates how women’s craft and 
political activism are often intertwined.   
 
After Life is on view from March 29-May 24, 2014, with an opening reception on Saturday, March 29, from 6-
8pm. Gallery hours are Monday through Thursday and Saturday, noon-5pm.  
 
 
General Information: 
The Luckman Fine Arts Complex 
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Phone: 323-343-6600 
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Gallery Hours: M through TH and SAT: 12-5pm 
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Kristine Thompson: kthompson@lsu.edu  or   Marco Rios: mrios@luckmanarts.org 
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Kristine Thompson is an artist, educator, and independent curator. Her visual work addresses many of the ideas 
embodied in this exhibition, and has recently been exhibited at Commonwealth & Council, Los Angeles, and the 
Armory Center for the Arts, Pasadena. She worked for several years as a curator at UCR/California Museum of 
Photography, and she is currently Assistant Professor of Art at Louisiana State University. 
 
Images above, L-R: Ellen Carey, Mourning Wall, 2000, 100 B/W Polaroid 20 X 24 ER Negative Prints; Loren Schwerd, Gordon St., 2008, 
wire, fiberglass screen and synthetic wig; Sarah Sudhoff, Illness, Female, 60 years old, 2010, archival pigment print; David Maisel, Library of 
Dust 1840 II, 2006, chromogenic print 


